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Artist statement

“My artistic approach examines the tension between “seeing”, equatable with the realm of physics and it´s sizeable dimensions as 
a form of rational knowledge, and “perceiving”, a conscious moment of subjective experience that presents a form of potentially 
irrational knowledge.

Exercising methods of “meditative repetition” and patterning, arrangement and decomposition, my work systematically juxtaposes 
and breaks up processual, relative movements of linear time and circular time. Structures of disintegration and decay, as indica-
tors of the inevitable, progressive passage of time, and, likewise, transitional phenomena of recurring, self-renewing character, 
as signifiers of the cyclical and interstitial passage of time, are elementary themes in my works. Visual motifs are taken both from 
the natural and man-made world, man-made being physically built or conceptual. They coexist as fragments without structural hie-
rarchy.

To lessen the domination of the visual field of perception, through which I am still mainly composing my work, I have used myself as 
a tool through which I measure and contemplate, not so much the nature of things, but that which surpasses rational thought. By 
drawing distances I have been able to feel slowness through my body and mind. Walking in a city with a memory of the sea in my 
pocket I have visualised the nature of our ability to blur boundaries between the fact and fiction. These are acts of expanding the 
horizon of knowledge through the experience of the relativity of time, speed, distance, presence and absence. 

Art historical connections to minimalism and conceptualism provide a framework for the ideas on how I create a visual piece of 
work. Sol LeWitt asked for the irrational thought to be followed absolutely and logically. Likewise rational thoughts can be follo-
wed irrationally. My methods, techniques and concepts vary, but the core question is the same: What are the possibilities of Man 
to observe and understand the world beyond the rational mind? The ultimate incentive is to transcend the limitations of human re-
ason and intellect, and in turn conceive and make graspable that what we feel is the unthinkable, unimaginable beyond the incom-
mensurable space.” 

Mikko Rikala



Emptiness Ceases to be Blue
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Emptiness Ceases to be Blue
Installation view, solo show at Rotwand, Zurich, Switzerland, 2016



I Have Seen the Horizon Through the Mist of My Breath (winter), 2016
Pigment print, framed
50 x 66 cm ( 19 5/8 x 26 inch )
Edition of 5 (+2 AP)

I have Seen the Horizon Through 
the Mist of My Breath (winter) is 
a picture of the artist‘s breath 
against the horizon. Rikala has 
drawn the horizon by hand on 
the picture to make it visible.



Summer Sky on Autumn Sky, 2016
Pigment print, framed
30 x 40 cm ( 11 3/4 x 15 3/4 inch )
Edition of 5 (+2 AP)

Summer Sky on Autumn Sky is 
the combination of two pictures 
from the artist‘s archive of im-
ges of clouds. The slide depicts 
the summer sky, the print the 
autumn sky. They are arranged 
in the way that the viewer sees 
the more recent image of the 
autumn sky through the older 
image of the summer sky. Thus, 
the order of an archival time is 
questioned, turned upside down 
and the transparent nature of 
an archive is highlighted.



Water Equals Time, 2016
Pigment print, framed
80 x 100 cm (31 1/2 x 39 3/8 in)
Edition of 5 (+2 AP)

Water Equals Time is an attempt 
to visualise “condensed time”. 
Taken at different time points, 
multiple photographs of the sea 
surface have been overlayered, 
and as a result, there are “too 
many” waves, too much informa-
tion is overlapping and a slight-
ly strange movement crosses 
the surface of the sea.



Ephemeral Like a Stone (giant´s kettle), 2016
Pigment print, framed
40 x 55 cm ( 15 3/4 x 21 5/8 inch )
Edition of 5 (+2 AP)

Ephemeral Like a Stone (giant´s 
kettle) shows a geological phe-
nomenon where water and small 
rocks together have formed sort 
of a hole into the bigger stone.



Shadow of a Bird on Marble, 2016
Pigment print, framed
40 x 30 cm ( 15 3/4 x 11 3/4 inch )
Edition of 5 (+2 AP)

Shadow of a Bird on Marble is 
an interplay betweeen
the heavy and the light. Marble 
and shadow, the solid and
the intangible are juxtaposed 
over a modernistic facade. 



Empty Scan 4 (light glaucous blue), 2016
Wall paper
Dimensions variable
Edition of 5 (+2 AP)



Empty Scan 4 (dark tyrian blue), 2016
Pigment print, framed
100 x 80 cm
Edition of 5 (+2 AP)



Emptiness Ceases to be Blue, 2016
Installation
Dimensions variable
Installation view at Rotwand, 2016

The installation Emptiness Ceases to be Blue combines the 
works Empty Scan 4 (dark tyrian blue) and Empty Scan 4 
(light glaucous blue). The installation is based on the pheno-
menon that things/landscape tend to be blue when seen from 
a great distance. Therefore the smaller work is bluer as it is 
seen from a distance whereas the bigger one is nearer to the 
viewer because of its size. And still they exist simoultanously. 

The colours are based on a combination system created by 
Sanzo Wada in Japan, first published in 1933-1934. He was 
among the first persons in Japan to experiment with western 
colour combination systems. He combined eastern sensibilities 
with western classification. The concept of combining colors 
was highly unusual in Japan. 

By combining the japanese system of colour combination with 
the images of empty scans is another attempt by the artist to 
try to „understand“  the potential of nothingness which does 
not really exist in western tradition of thoughts.



We Are Living on a Star, 2016
Pigment print, framed
72 x 55 cm (28 3/8 x 21 5/8 in) 
Edition of 5 (+2 AP)

We Are Living on a Star is playing with cosmic dimensions vs 
earthly dimensions. The length of a shadow is growing sligthly 
due to the constant change of the angle between the sun and 
the earth while the earth is moving through space. The two 
images were taken 2 months apart, at exaxtly the same time of 
day.



Constellation (Movement of a Stone, 15 min, 15 min, 30 min, 45 min, 1 h 15min, 2 h)
Carbon paper drawings with a stone, framed
30 x 24 cm ( 11 3/4 x 9 1/2 inch ), each
Unique
Installation view at Rotwand, 2016

Constellation (Movement of a Stone, 15 minutes) is an ori-
ginal drawing created by rolling a stone for 15 minutes on 
a carbon paper which was placed on top of a paper. 
The artist did similar works using times inspired by the 
Fibonacci time frames: 15 min, 15 min, 30 min, 45 min, 1 h 
15 min, 2 h



Constellation
(Movement of a Stone), 2016 
32 x 24 cm (12 5/8 x 9 1/2 in), each

15 min
15 min 
30 min

Constellation
(Movement of a Stone), 2016
32 x 24 cm (12 5/8 x 9 1/2 in), each

45 min
1 h 15 min



Waves are too soft to break, 2016
Pigment print, framed
100 x 80 cm
Edition of 5 (+2 AP)

Waves Are too Soft to Break is an underexposed photo-
graph of a sea surface with waves. Closer inspection re-
veals film grains on the surface. The boundaries between 
sea and sand begin to blur and remind us of the nature of 
waves.



Revealed by a Wind, 2016
Pigment print, framed
60 x 75 cm
Edition of 5 (+2 AP)

Revealed by a Wind, is ano-
ther image about the nature 
of waves. Here, wind has 
given the form of waves to 
sand. it feels like we are loo-
king on an archelogical site 
and shows the wind‘s ability 
to reveai things. Something 
solid is revealed through so-
mething intangible.



Study of Variation (solidity/fluidity), 2016
Pigment print, framed
30 x 40 cm ( 11 3/4 x 15 3/4 inch )

Study of Variation (solidity/flu-
idity) visualizes an „in between 
the process“, where water chan-
ges it´s form from solidity to flu-
idity. Interestingly, water is the 
only element that is lighter when 
it is solid than liquid.
Studying variation through the 
transformation of water allows 
the artist to connect this phe-
nomenon to cyclical movement, 
as water frequently changes 
between those two forms.

Study of Variation (solidity/flu-
idity) is as much a study of the 
cyclical nature of variation as it 
is a study of material differen-
ces and their consequences.



Morning Is Evening in Reverse, 2016
Pigment print, framed
72 x 55 cm
Edition of 5 (+2 AP)

Morning is Evening in Reverse shows two pictures
where the first sunrays in the morning are hitting 
through a window on a wall. It depicts the increasing 
of light caused by the rotation of the Earth and thus 
revals the cyclical nature of life. 



On the Verge of Materiality (noise wall), 2016
Wall paper
Dimensions variable
Edition of 5 (+2 AP)

Seen from a distance, On the 
Verge of Materiality (noise wall) 
seems to be just the visualisti-
on of noise. At closer look, one 
realises that the image depicts 
actually a solid wall made of 
small stones. Looking and mo-
ving in space changes the way 
the viewer sees and perceives 
the content of the work, it crea-
tes a balance between emptiness 
(noise) and solidity (stone wall).



Temporal Realm, 2016
Pigment print, framed
90 x 70 cm ( 35 3/8 x 27 1/2 inch )
Edition of 5 (+2 AP)

Structures of disintegration and decay, as indicators 
of the inevitable, progressive passage of time, and, 
likewise, transitional phenomena of recurring, self-
renewing character, as signifiers of the cyclical and 
interstitial passage of time, are elementary themes in 
Rikala‘s works. Visual motifs are taken both from the 
natural and man-made world, man-made being physi-
cally built or conceptual.

Temporal Realm shows a material variation, the trans-
formation of asphalt over time. Asphalt, a human made 
product, is made partly of stones. The transformati-
on seen in this image is from the human made material 
back to the natural, as asphalt partly falls apart and 
turns back into stones. 

Unlike the cyclical movements of material variations 
of different natural states, the direction in Temporal 
Realm is linear. This is true for almost any man-made 
things as long as the material turns again in a natural 
form. Therefore the name Temporal Realm could be as-
sociated to the nature of any man-made concept.



Ephemeral Like a Stone (pace counter), 2016
Pigment print, framed
19 x 25 cm ( 7 1/2 x 9 7/8 inch )
Ediiton of 5 (+2 AP)

Ephemeral Like a Stone (pace 
counter) is a picture of the 
stone Rikala carried in his hand 
during his long walks. While wal-
king, the artist counted all his 
steps by tapping with his thumb 
on the stone. The small detri-
tion in the stone derives from 
Rikala‘s thumb counting the 
steps.



Glacial Erratic, 2016
Pigment print, framed
100 x 125 cm (39 3/8 x 49 1/4 in)
Edition of 5 (+2 AP)

Glacial Erratic shows a glacial 
erratic stone from Finland, that 
has moved very slowly with huge 
ice masses during the last ice 
age. It has stood in its place 
ever since the ice has melted 
thousend of years ago. The 
picture comprises the slowness 
of movement and of enormous 
weight. 



Rotwand at Art Rotterdam, 2016
Installation view
Photo credit: Mikko Rikala
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A bit of a Branch (Passage Through Various Materials), 2015
Pigment prints, framed
Diptych
70 x 52.4 cm (27 1/2 x 20 5/8 in), each
Edition of 5 (+2 AP)

A bit of a Branch (Passage Through 
Various Materials) is an investiga-
tion on the behaviour of two diffe-
rent materials (nature vs paper) put 
under the same laws of entropy.

The picture on the left shows a 
branch on a worn out paper, the 
picture on the right a worn out 
branch on a good quality paper. 
The diptych reflects how time treats 
different materials put under the 
same laws of physic.



The Possibility of the Aleph, 2015
Pigment prints, framed
Diptych
34.6 x 27 cm (13 5/8 x 10 5/8 in), (left)
29 x 21 cm (11 3/8 x 8 1/4 in), (right)
Edition of 5 (+2 AP)



The diptych The Possibility of the Aleph consists of a photograph of arranged pencil stubs and a page from the book „The Aleph“ 
by Jorge Luis Borges (1949) with some textlines crossed out by the artist.

In Borges story, the so-called „Aleph“ is a point from where all moments of world history can be seen from all possible perspecti-
ves. In a way, one could call it eternity, appearing through ones own imagination. 

The letters on the pencil stub form the word „Aleph“ and the tips of the pencils are pointing to the center as well as to the mar-
gins of the image, towards nothing. 

In combining the photograph and the reworked book page and by using ones imagination, the spectator might be able to create a 
picture that challenges the order of time and place.



11th Kilometer, 2015
Pencil on paper, framed
Unique
120 x 90 cm  (47 1/4 x 35 3/8 in)

11th Kilometer depicts 1 kilometer made of 1000 lines drawn by 
the artist on paper, each line measering 100 cm.



Debris of Presence (11th km), 2015
Pigment print, framed
52.8 x 40 cm (20 3/4 x 15 3/4 in)
Edition of 5 (+2 AP)

Debris of Presence (11th km) shows the remnants after shar-
pening the pencil which the artist used for drawing the work 
11th Kilometer.



Elementary Correspondence is an imaginative observation of the nature of evaporation in a form of a letter/correspondence. The 
work consists of two photographs (letter) and an original envelope.
The envelope shows a picture of a cloud instead of the receiver‘s address and the stamp depicts a picture of the ocean - by 
closer examination one recognizes a painting by Gerhard Richter. The whole setting suggests a movement from the ground to the 
sky, from the ocean to the clouds: evaporation.
Referring to the color code of an airmail envelope the abstract letter consists of red and blue stripes only.  Whereas one side of 
the letter is totally clear, the other is blurred by water. In a figurative sense, this is as a letter written by water and being sent 
to the clouds: Elementary Correspondence. A natural phenomena (evaporation) seems nothing but an exchange of letters between 
the ocean and the clouds. 

Elementary Correspondence, 2015
Pigment print, envelope, framed
Diptych
55 x 70 cm (21 5/8 x 27 1/2 in), 22 x 30 cm (8 5/8 x 13 in)
Edition of 5 (+2 AP)



Towards Nothing
Installation view: 6-10 km Towards Nothing, Debris of Presence/Studiov View, Wanderer, Sea in my pocket
Solo show at Rotwand, Zurich, Switzerland, 2015



6-10 km Towards Nothing, 2013 (detail)
Pencil on paper, framed
40 x 30 cm (15 3/4 x 11 3/4 in)
Unique

For the work 6-10 km Towards Nothing, the artist was drawing 
several kilometers on paper by repeating a single ten centime-
ter line 50 thousand times. 
The slowness of the gesture seems so very different from any 
other human physical activity – someone walking that slow 
would appear to stand still - its end destination diffuse, still 
tangible; a line leading to the next one, to eventually become a 
distance. 
There, during this repetitious exercise, a meditative space, bet-
ween the everyday world and the unthinkable, opened up to the 
artist and might do so to the viewer as well.



Wanderer shows a glass bottle filled with morning dew from the Finnish 
coast. Depending on temperature and solar irradiation, the dew drops 
change their pattern.

Wanderer, 2015
Glass bottle, acrylic glass, paper, wood, morning dew
30 x 38 x 19.2 cm (11 3/4 x 15 x 17 1/2 in)
Edition of 2



Sea in my pocket, 2014 
Pigment print on paper, framed
110 x 135 cm (43 1/4 x 53 1/8 in)
Edition of 5 (+2 AP)

For two months, 
the artist carried 
a folded image of 
a lake in Finland 
in his pocket. Ap-
prox. every ten 
days, he took it 
out to document 
the decompositi-
on of the image. 
The different 
states of being 
make allusions to 
skin, granit, to 
the map of Berlin 
where the artist 
used to live, etc.



Towards Nothing
Installation view: Three Forms of Decay/On relativity, Vernal Equinox/Summer Solstice
Solo show at Rotwand, Zurich, Switzerland, 2015



Three Forms of Decay, 2013 
Pigment prints on paper, framed
Triptych
40 x 30 cm (15 3/4 x 11 3/4 in), each
Edition of 6 (+2 AP)
Comes together with On relativity, 2013 



On relativity, 2013 
Pigment print on paper, framed
40 x 30 cm (15 3/4 x 11 3/4 in)
Edition of 6 (+2 AP)
Comes together with Three Forms of Decay, 2013

Three Forms of Decay / On relativity consists of three photographs 
of three different stones and a page from the book „The Toilers of 
the Sea“ by Victor Hugo (1866) with some textlines crossed out by 
the artist.

The three stones represent three possible transformations of 
stones over time: through geologigcal forces of the sea / mountains 
and man-made.

Together with Victor Hugo‘s text passage about a rock and how a
change of perspective leads to a variety of different interpreta-
tions, the work Three Forms of Decay / On relativity challenges our
way of perception.



Vernal Equinox/Summer Solstice, 2013 
Pigment prints on paper, framed
Diptych
50 x 65 cm (19 5/8 x 25 5/8 in), each
Edition of 6 (+2 AP)

At vernal equinox, the artist cut out a piece of ice from a lake in Finland and put it in the fridge. Three months later, at summer 
solstice, he put it back again into the lake. 



Cyclic Repetition, 2013, installation view
Pencil drawing, 45 x 65 cm (17 3/4 x 25 5/8 in), framed, unique (left)
Pigment print on paper, 30 x 20 cm (11 3/4 x 7 7/8 in), framed, edition of 6 (+2 AP) (right)



Perpetual Swell, 2013 
Pigment print on paper, framed
50 x 65 cm (19 5/8 x 25 5/8 in)
Edition of 5 (+2 AP)



Empty Scan 1, 2012 
Pigment print on paper, framed
61 x 45 cm (24 x 17 3/4 in)
Edition of 5 (+2 AP)

Empty Scan 2, 2012 
Pigment print on paper, framed
61 x 45 cm (24 x 17 3/4 in)
Edition of 5 (+2 AP)


